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This scene, directed by Tony Kaye, edited by Jerry Greenberg and Alan Heim, A.C.E, comes after a similar scene earlier in the movie where the same two characters have a confrontation in the same bathroom, in which the white skinhead is victorious. 

The skinhead high-schooler (Danny) is coming to terms with rejecting some of his Aryan-supremacist beliefs, when his brother, Derek, a reformed skinhead recently out of jail (Played by Ed Norton), sees a car he has believed was after him – and realizes the occupants were after his younger brother, the skinhead we see murdered.

The mixed use of slow motion and real-time action in the scene serves to really capture some of the emotion in the scene. When Derek character sees the car, his slow realization and his head moving out of frame tells the audience something about his realization and his desperate but too-slow race to save his brother.

The close-up shots of the pistol shooting the young skinhead and cuts to reactions across the school is very telling of the shock associated with a school shooting. The slow-motion drop of the young skinhead, Danny and slow look of realization of his murderer’s face cutting to the young man’s face makes you believe that perhaps, someone is thinking, “He deserved this”, while the young man is thinking “I deserved this.” There is juxtaposition between the violence and injustice of a school murder, and the young skinhead’s reversal of ideals. 

The scene is reminiscent of an earlier slow-motion scene in which Danny witnesses his older brother murdering a black carjacker while screaming racial epithets. The slow motion is still there, but the black-and-white look of the earlier scenes is gone, signaling to the viewer that this is happening now, and not in the past, but that it is real.

The murderer isn’t seen again after the shooting – it is unimportant to the story what happens to him. The next cut is to the school principal and central character reacting to Norton’s desperate slow run. There is a substantial amount of time missing between the shooting and the next cut, but the editing makes that jump unimportant. We only care about Norton’s character’s reaction to what he’ll be seeing. 

The cuts from a somewhat unconvincing portrayals of Norton’s character reacting to grief to the other characters’ reactions help keep the mood somber and reflective, along with the music rising in crescendo to the final “conclusion” via voiceover of the paper Danny writes.  

