Study Guide for CTCS466:

WEEK 9: Special

• independent film distribution

sundance film festival, its in january and showcase american films in particular. if you got accepted and a good review, it was almost guaranteed that it will get released, but not anymore.

most of the independent movie productions such as warner independent, newline cinema, and fineline and picture house have closed.

This year in sundance there arent that many buyers

Magnet films releasing purchased Special

• Independent Film Channel

Now buying films for simultaneous theatrical, dvd and tv release
• Broadway Revue

i.e. the band wagon.

Didnt have a plot

it was comedy skits and musical numbers

• The Band Wagon & Cover Girl

Band Wagon

fred aistaire # was called 'the triplets'

used Howard Dean's songs

this sequence is from the show within the show

Cover Girl

First movie with Gene Kelly

Sign to MGM
They convinced MGM to let them produce their own number which never happened
him and stanley doughnougy? made their own number in "alterego"

Special effect was on camera, so timing was perfect.

• “Mickey Mousing”

type of editing musicals on the beat – editing the music to match the action
• Fred Astaire vs. Gene Kelly

Astaire was an aristocrat, Kelly was the prolitarian

Astaire dance with a high center of mass, Kelly dances with a low center of mass

• stunts in Special

visual effects kills low budget movies, but not this one.

All stunts were made by actor. car scenes they just keep hitting him without wires. The camera was distant, not typical, but worked. it doesnt look cheap or compromised because it was pre-planned 

• cinematography in Special

99% was handheld. we had the actors dictace the action and handheld gave you liberty.

We all story board the film.

movie was tweaked blue and blacks with a milky style, due to the mood of the movie. they wanted heighted reality and to get into the character's head.  

it was shot in 21 days

shot in 16mm because of its grainy structure and texture

• co-directing the film

"we decided to co-direct at the begining. We prepared the same way, storyboard, broke down the script and we needed to work together and started becoming 1 person. we picked a great cast and great crew"

• marketing the film

"making the movie was easy, but getting w agents and buyers was very difficult. it was a battle force, before it was finished we had a screening and our first screening was at sundance for mostly 18yo"

sundance enjoys you movie, then its good.

There is indie, and real indie

studios wanted to buy it. You need to take a lawyer into sundance and dont leave without a contract.

• Sundance Film Festival

look at the prior one

• Rappaport’s previous work

didnt take notes on this but know that this was his favorite work, that he thought it was a deeply committed part.

WEEK 10: Slumdog Millionaire  
• handheld cameras 


?
• The War of the Worlds 
Mercury Theater Wells CBS radio drama 

Made sure that their script was the most realistic at the moment

People thought it was a real broadcast

It made Wells career

Campbell’s soup decided to sponsor it.
• Anchors Aweigh 

Starred Gene Kelley and Frank Sinatra


Donner and Kelley had a set piece that had nothing to do with the film

They didn’t realize MGM even had their own animation studio – they initially went to Disney!

Contact print was made of every frame.
• Hanna-Barbera 
They were leading animation directors at MGM and did part of the Anchors Aweigh project. They worked very hard and even animated Jerry the Mouse’s reflection on the floor.
• director Danny Boyle 
Has made many different types of films – did fantasy before such as Trainspotting (gave him an international audience), Shallow Grave. Did The Beach and 28 Days Later
• showing movie trailers 
At Laemmle, it happens from a central office – they know who’s coming to each film and which one works best for an audience.

Local theatres – manages decide, sometimes attach trailers to film prints, sometimes they get “Fox Points”, sometimes it’s part of the licensing agreement (if you play the film, you show the trailer), the #1 rule is to only show a trailer for a movie you’ll be playing.
• “playing clean” 
A film that plays at all show times for that screen, even without an audience, or you could be making better use of the screen.

For instance – Religulous and W. have strict clean policies, so one will be coming off the screens because can’t share the screen.

• sound volume in theaters 
Trailers are always louder than the feature. There is an industry standard. If there’s someone in the booth, they might turn up a low-mixed feature or turn down a “hot” feature. Lots of customers are older and use louder sound.

• platform release patterns 
These are wonderful for the filmmakers – they still connect with an audience. It used to be a one-shot deal, but with DVD and Video On Demand, they can reach audiences.
• per-screen averages 

?
• concession sales 
Exhibitors make more money from concessions – the profit margins are huge. (The cup costs more than the drink) 

WEEK 11: Fuel      
• internet communication 
Use of internet as a fundraising tool, communications tool for political campaigns, etc. The problem with the internet age is everyone getting just the info they want to hear, from different possibly not-credible sources.
• the 24 hour news networks 
Has created a hunger for headlines, every flub is major news for hours on end, who would want to get into politics in that atmosphere? The ‘news’ becomes mindless fodder, not really about real issues.
• types of documentaries 
• technical innovations of the 1950s 

They switched to stereophonic sound and widescreen in response to television. They experimented with 3D and curved screen and Cinerama screens. Theatres pushed back and for awhile ppl thought they couldn’t do closeups and scenes 2x.
• Brigadoon and Seven Brides for Seven Brothers 
Brigadoon was supposed to be in Scotland, was done on widescreen, but was too expensive and got pushed to shooting in front of painted backdrops – Gene Kelley never liked it because they thought it was too compromised.

· Basic concept that musical creators today don’t have confidence in is you don’t have to keep cutting to keep energy in a musical number; it could come from within the frame

· For 7 Brides, they got some good dancers but it was too expensive to have 7, so they had to use some of the stars on contract, regardless of ability. ‘

· Using widescreen and injecting energy into the frame rather than editing; no film can top SEVEN BRIDES FOR SEVEN BROTHERS (1953);

· Tough number to top

• “writing” a documentary 
It was a big challenge to boil down into a narrative 700+ hours of footage, so he needed a writer to create a story that flows


Organized and simplified what Josh wanted to say.
• films that inspired Tickell 

The Fog of War inspired him to put himself into the movie


Who Killed the Electric Car – animations were key


Incovenient Truth was boring


11th Hour didn’t feel truthful and there wasn’t a character to connect with.
• Academy Award eligibility for documentaries 
· For a documentary to qualify for the academy it entails a lot of paperwork and its rigorous, and it has to play for one week in the borough of manhattan and in the county of LA to be considered for the academy awards  
• the “Academy cut” of Fuel 
It took from sundance, 9 months to re-cut to add explanation on BioFuels and keep it current.
• “service deals” 
· rather than a studio coming and liking it and giving them money, Josh will find a small distribution company and say you want to distribute my movie and you work out a fee an then you begin to strategize and in his case he’s releasing the movie in 3 markets, he chose those markets are appropriate because they’re greener and left leaning and they love the subject matter  
WEEK 12: Quantum of Solace

• the history of James Bond actors

Bond still has a mystique

Moore started, but at the end became sartoonish. Post feminist years they became less sexy. After more it was Dalton, he was less serious. Then Maltin talked about Brosnan, which was good. But then they needed a younger bond. Owen was lead candidate, but then it went to david craig.

• the Production Code

Seal of approval all studios subscribed and agreed upon

No use of “fuck”

No sex

• Bob Fosse

Dancer.

Mid 50’s the beginning of the end for Hollywood musicals.

In 1969 universal gave a shot to bob fosse.

Very energetic

Went to broadway and started to choreograph

Very stylized style of music and even became parodied

First film was a remake of sweet charity “the rhythm of life”

It was wide screen and very colorful

They go to an underground hippie church

• Casino Royale’s box office

Performance

Was outsold by “happy feet”

70% of its profit came from overseas

Strong family films usually beat any movie

Movies take what they can in opening weeks

• marketing QoS

Different type of marketing in different countries

It opened 3 weeks before in Europe.

The day you pick as your opening is a big deal

Bond is back

Tailored things

Use the actor, use the sequences

Have a hit song

• the PG-13 rating

No need anymore

Now R rated movies are up, so doesn’t really matter

Jon Appleton movies changed this

• the economic recession

Ppl go to see more movies as is cheaper than other types of entertainment

• piracy

Big issue from releasing it early in overseas

It leaks comes from theaters not from laboratories 

WEEK 13: Dear Zachary

• the Academy Awards and its

Processes

Academy of motion arts is the elite, you have to be invited or have 2 friends. Every branch votes on it.

They send out ballots each branch votes on their branch except for best pic, in which everyone votes

• Gremlins 2

Gave a bad review to his friend Joe Dante in gremlins 1 and had him do the review again in gremlins 2, but then the gremlins attacked him

• The Skeleton Dance

Take cartoons and illustrate a musical theme (silly symphonies)

It was music in synch with the action that like it was taking

This preluded fantasia

Stallin created music (own and classical)

• Director’s Cuts

Don’t like it, stick to the original

• product placement

Didn’t take notes on this

• financing DZ

Movie is very cheap

Director taking a roadtrip

Camera

• shooting and editing DZ

First I wanted to have it as memory of my friend, then it was a story for Zachary, then it was a story for the masses.

Wanted to meet all the good friends Andrew had.

Editing took long, first it was 30 min too long, but I needed to put it in telluride film festival.

• US vs. Canadian law

 Very different. Look at movie

In us, killers cant get bailed out

WEEK 15: Valkyrie               

•Song slides
In the Mid-20s, a vocalist would come on stage and projectionist would run a series of slides with lyrics to popular songs  and the vocalist would get people to sing along.
•Max Fleischer
Created cartoons – instead of having a live actor in the theatre, they would do a cartoon then have a live performer appear in the film. They filmed their portion near Max’s studio in NYC
•Movie palaces
The Roxy was the most opulent. They had a crying room in which mothers could watch the movie behind a glass wall so as not to disturb other patrons. They also had a periscope in the bathrooms so you didn’t miss anything.
•The bouncing ball
This was an evolution of the song slides – animated bouncing ball over lyrics wasn’t animated at first – they took a pool cue with a phosphorescent ball at the end and put it over the lyrics to create the “bouncing ball”.
•The Los Angeles Film Critics Association
Maltin is a member, they have about 50 members. They are professional opinion-makers, Maltin used to be president.

It is very difficult to find consensus and common ground among folks with healthy egos.

They meet for voting early so as not to be behind the NY critics, but it leads to burnout.
•Casting Tom Cruise
They thought Cruise looked a lot like the main character, so it would be neat if he did it, but since Tom owned United Artists which was in on the deal, he agreed quickly!
•Controversy surrounding Valkyrie
There was some controversy in Germany especially over the spot at which the main character was executed. They had a moment of silence and tried to be respectful but the shots were damaged in the lab so they had to go back and re-shoot, fueling the controversy.
•Pre-visualization
For comic films and specific sequences it can be very important and take a year beforehand previsualizing. This film was shot mostly on the fly, with some storyboarding. He did some previsualization sequences for the desert scene.
•Singer’s approaches to filmmaking
Trying to be respectful of the stories and legacies that each character has. In X-Men he could see a different representation and ideas of the same characters but in this story, he had to be truer and more accurate.

In both types of stories you are creating a type of reality. 
•Singer’s collaborators

Nathan Alexander and Chris McRory who wrote Usual Suspects wrote this script. He optioned from Chris at United Artists and was ready to make this movie with no-name actors.
•Filming in Germany

They used many of the same locations and settings in which the main character and conspirators were in in real life. They were able to use many buildings that were undamaged and tried to be very respectful of the locations.
•Speaking English in a German setting
Thought it would be easier to understand in English and did not want fake german accents interfering with the performance or believability. The subtitles in the beginning are there to reinforce that these people are Germans from the start.
•How Downfall inspired Valkyrie

It is a very different film, he used the “look” of Hitler from Downfall, but not really much else.

